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At the farewell party for visiting research scholars/fellows
(October, 2006)
外国人研究員 ･ 外来研究員送別会にて（2006 年 10 月）
I am delighted to find myself back at Nichibunken after an 
interval of seven years, passing through its gates again as 
a visiting research scholar from April to September 2013.
My sentiments are the same as those of Confucius 
2,500 years ago, who wrote in the Analects about how 
the river just keeps ceaselessly flowing on. Time indeed 
passes quickly.
I recall my sojourn at Nichibunken seven years ago 
for many pleasant as well as stimulatingly tense times. 
The pleasant times included not only the encounters 
with eminent arhats and chances to hear the plentiful and 
diverse—not to mention splendidly unique—presentations 
of other scholars, but the occasions on which I received 
much in the way of advice and suggestion for my own 
research. The tense times were those when I participated 
in the various research presentations, team research 
meetings, and symposiums that the arhats organize within 
Nichibunken’s halls on a regular basis. Each such event, 
I was always reminded keenly how far I still have to go 
in knowledge and scholarship.
The experience of how much one does not know 
especially assailed me when I entered the world of the tea 
ceremony. I remember how I quite literally trembled with 
excitement as I fretted over my attire and accessories when 
I was invited to a tea ceremony—“What should I wear? 
What am I supposed to bring?” Then, once one is inside 
the tearoom, completely surrounded by the taut formality 
of the procedure, and the ceremony begins, one realizes 
that this is part of the discipline of life.
The discipline of chanoyu always begins at the 
gateway (mon) to the teahouse, doesn’t it? One enters 
the outer gate and then moves through the outer tea 
garden to the chūmon inner gate, then through the inner 
garden to the nijiriguchi of the teahouse—another kind 
of gateway—where one crouches down to pass through 
the low entrance. And when one is inside that nijiriguchi 
and the door is closed, then the outside world is truly shut 
away. You can vividly imagine how very important these 
various mon gateways are to the space of the tea ceremony.
Indeed, in addition to the tea ceremony gates, there 
are gates to temples, gates to castles, gates to the great 
houses of the wealthy, and so forth. Gateways can be both 
quite tangible and also completely intangible. The gates 
before a teahouse are tangible enough, but “introductions” 
(nyūmon) and “specialties” (senmon) take one through 
the intangible gates of knowledge. To become a scholar 
at this research institute is surely to pass through one of 
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I first heard about Nichibunken from Professor Fujiwara 
Shigekazu while working on my Ph.D. at Nihon University 
Graduate School of Arts. My research on archetypes in 
the Japanese cinema, he often remarked, would gain great 
depth if I could spend at least a year at Nichibunken—an 
intellectual gathering place of brilliant professors and 
specialists, with an enormously rich library. Fortunately, 
I was presented with just such an opportunity three years 
latter, when I was honored with a research grant from the 
Japan Foundation and was accepted as researcher at Nichi-
bunken. I was assigned a wonderful mentor in Professor 
Hosokawa Shūhei. Just a year before that, my script for 
a short jidaigeki period film entitled “Purple and Gold” 
was selected and filmed at the Shochiku studios in Kyoto. 
The following year I became a researcher at Nichibunken 
and I gained the unique opportunity to live in the city of 
Kyoto—the old Japanese Hollywood that gave birth to so 
many important films, directors and movie stars—while I 
pursued my study of history of Japanese film. 
This opportunity turned out to be one of the most 
fruitful periods of my research so far, and certainly 
among the most intellectually stimulating academic 
experiences of my career. My research could not have 
been done better at any other place or institution. I will 
be eternally grateful for the chance to use Nichibunken’s 
superb library, which I often compare to a Disneyland 
for a researcher. Everywhere I looked there was a piece 
of history and a piece of the puzzle of knowledge on 









































the gates to success in one’s career (tōryūmon). Tangible 
gates can be “passed through,” but intangible gates must 
be “climbed” with all one’s might. If one is going to climb, 
all the better that the climb is a rigorous, exhilarating one.
I am happy to be passing through the Nichibunken 
gates once more. Under the guidance of Professor Shirahata 
Yōzaburō, I am knocking at the garden “gate,” that indis-
pensable element of the Japanese tea garden.
